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Note *

1-

(20)

(1

(2)

Attempt as many questions as you can. Each question carries 3 marks.
One mark will be deducted for each incorrect answer. Zero mark will be
awarded for each unattempted question.

aﬁmﬁmwﬁﬁmmwm-ﬁlmmammmm
WH%WEaﬁmmlmm@ﬂamme
|

If more than one alternative answers seem to be approximate to the
correct answer, choose the closest one.

WWWM'mm%ﬁmmﬂ,ﬁﬁWHﬂm
cq

This Raga belongs to Poorvi That

{1} Hindol (2) Sohani (3) Paraj (4) Lalit
RERLE G A |
(1) fetw (2) BiEh (3) v {4) ahm

' {P.T.0)
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6.

(20)

This Raga is sung in Tar Saptak
(1) Adana (2) Hansdhwani (3) Chhayanat (4) Gurjari Todi

WM w AN gew d TR S @

(1} 3r=mr (2] TaaE (3) BEHE (4) TSI e

This Swara is not used in the Raga belonging to Marva That

(1) Ma (2) Pa {3) Ga (4) Ni

Ig W A Wi % o A Ffie @

(1) ® (2) 9 @) 7 @ #

Raga Hindol is sung in the

(1) evening (2) morning (3} afternoon (4) midnight
w fedte &1 maw wAg R

(1) TR (2) S (3) TS (4) weauRy

This Raga is not suitable for Thumri style of singing

(1} Jogia (2) Jhinjhouti (3) Pahadi (4) Deshi
T T gl TRt & R Swe T R
(1) Sfr IREEIE (3) wETEl (4) =it

The main characteristic of Kafi That is

(1) Sa-Ma Samvadi (2) Ga-Ni Komal
(3) Pa Varjya (4) Re-Pa Sangati
2



10.

(20)

Fh wie F vy fdrew R
) @-add @ i-fwmwm (3 e

A single rotation of a Tala is-called

(1) Theka (2) Avartan (3] Laya
R 1 T o FEA &
(1) 3% (2) e (3) T

Aabhog belongs to which part of song?
(1) Fourth (2) Third (3} First
AN e e HR-w WM R 7

{1) Nar (2) (3) T

2/3/2/3 Chhanda belongs to this Tala

(1) Tivra (2} Jhaptaal (3) Chautaal

2/3/2/3 ¥ B W W A i 2

(1) fwn {2) wua (3) warer

Flute belongs to this category

(1) Ghan (2) Tat (3) Sushir

g0 W wt = aw

(1) = gy @) v
. ——
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(4) 1-9 Ffd

(4) Sam

(4) W

(4) Second

(4) 3F

(4) Rupak

(4) ¥

(4) Avanaddha

(@) g

(P.T.0.}
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11.

12.

13.

14,

(20)

The book written by Pt. V. N. Bhatkhande is

(1) Abhinav Rag Manjari (2) Brihaddeshi
(3) Sangeet Ratnakar (4) Natyashastra
To do o WETR N fafed e 2

(1) hra on e (2) ggeeht

(3) #ifla T {4) A

Dhrupad is sung in this Tala

{1) Ektaal (2) Sultaal (3) Jhaptaal (4) Jattaal
que 3| oA ¥ T 8§
(1) e (2) g (3) FaTer (4} =TS

Murki is more used in 'this style of singing

(1) Dhrupad (2) Tappa {3} Tarana (4} Khayal
# T #§ g B o e g R

(1) 4% (2) <o (3 T (4) &

This Tala is not used in Khayal

(1) Jhumra {2) Pancham Savari

(3) Decpchandi (4] Rupak

75 o = vm Tna wR § Tl g R

(1) IRECECL (3) Qo= (4) FTF
4
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15. This is not a part of Tanpura

(1) Ad - {2) Tabli (3) Manka (4} Pana
75 ARG F ST A R
(1) st (2) waeh (3) W (4)

16. Ustad Amir Khan was related to this Gharana

(1) Gwalior (2) Indore (3) Agra (4} Sahasvan
Ik 3R @f W Wl | s 9
{1) varfer (2) e (3) T (4) HEEAW

17. Sangeet Patrika is published from

(1} Delhi (2) Hathras (3) Banaras (4) Agra
g 9w veiRE od g
(1) R & (2) ®RE & (3) *E @ (4) s B

18. Bhavrang is pen-name of

(1) Pt. Bhimsen Joshi {2} Pt. Belvant Rai Bhatt
13} Pt. Jasraj (4) Pt. Omkarnath Thakur
(1) o viwgw e 2) Yo T W ¥g
(3) o SN (4 S—nmme T

20) o > i

(P.T.0,
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19. Raga Basant belongs to this That

(1) Kalyan {2) Poorvi (3) Marva (4) Khamaj

7 904 T YR F 4w R

(1) el 2) ¢t (3) ¥ (4) @
20. Which is not related with demerits of Vocalist?

(1) Prasari (2) Karabn {3) Jhombak (4) Chehal

T ¥ s § fewr @ Wl R0

{1) e (2) w (3) We= (4) =S
21. Alpatva-Bahutva is related with

(1) Ruga Samay (2) Raga Lakshan

(3) Raga Prakriti (4} Raga Jati

HeTd-aged @ FaY 3

G wmEEA (T @Emd  (Q WIPH Y (@) TR

22. This Tala is suitable for Vilambit Khayal

(1) Jhaptaal (2) Punjabi (3) Tilwada (4) Ada Chautaal
7 7w T e & fo 3 3
(1) Fuaw (2) vl (3) feemame (4) e

6

(20)
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23. This Murchchhana does not belong to Shadaj Gram
(1) Ashvakranta (2) Uttarayata {3} Ranjani (4) Margi

W N W T Ygw T™ § T 3§
(1) < reEsER (2) Feaal (3) Gt (4) =l

24. Smt. Gangubai Hangal belongs to this State

(1) Gujarat (2) Maharashtra

(3] Karnataka {4) Andhra Pradesh

sfinelt EE A T TR W T § g

(1) TR (2y Wy (3) T (4] U

25. How many Vibhagas are there in Ada Chartaal?
g arare § e fam €7
(1) S (2) 14 @ 7 “4) 9

26, How many Varnas are there?

(1} Two (2) Three (3) Five {4) Four

aul fbar &7 —

Qe — TR 4w
7 H“Hm

(20) PTO)
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27. Which Music University is situated in Khairagarh?
(i} Shantiniketan
(2) Madhav Sangeet Vishwavidyalaya
(3} Indira Kala Sangeet Vishwavidyalaya
(4) Bhatkhande Sangeet Vishwavidyalaya

F-w T Rafroes dog § 8@ 37

(1) wr=fe (2) W gt fvafaaeE
(3) 3feu wen Wi fevafeeE (4) wrEvS wita Frafae
28. ‘Yaksha Gan’ is related to this State
{1) Tamil Nadu (2) Karnataka (3) Odisha {4) Maharashtra
7y T ¥ UG | Wl R
(1} aferrg (2) FAieHh (3) fEm (4) WETOY
20, Raga Todi is similar to this Raga of Karnatic Music
(1} Mech Kalyani {2) Hari Kambhoji
(3] Shubhpantu Varali (4] Nat Bhairavi

a1 A FAeE Tia F W W F WA
0) e w2 fRoFER (@) TR ane 4 T N

(20)



30.

31.

32.

33.

(20)
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Sharan Rani is famous for playing this instrument

(1) Violin (2} Sitar (3} Sarod (4) Tabla
@ ot v G & R wRig @
(1) FRfdE (2) RFR (3 &g (4) W=

Pt. V. D. Paluskar is disciple of

(1) Pt Balkrishnabua Ichalkaranjikar

(2) Pt. Ramkrishna Vaze

(3) Pt. Bhaskar Bua

(4] Ud. Abdul Karim Khan

Yo dlo Elo TR ¥ Brer

(1) So MTFOEIH FEHAF (2) Fo THF T

(3) o WA Faq [4) 30 =@ win =

Which does not belong to Nibaddha Gan?
(1) Prabandha  (2) Rupakalap  (3) Dhrupad (4) Khayal
- Flag ™ & w22

(1) ¥ (2} wreEns 8 o= ()

Gopuchchha and Pepilike 18 related to
(1} Swara L’&qu (3) Tala =~ (4) Chhanda

-8

(P.T.0,
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wg=et aur fadfe W gy 2
(1) =X & (2) avf @ (3) @ A (4) 3T @

34. Beginning Swara of song is called
(1) Ansh {2} Graha (3) Gaan (4) Nyas
RICRC R IR et e Tt

(1) % (2) % (3) A (4) =

35. Varnam ol Karnatic music is similar to

(1) Sargam Geet (2) Khayal (3) Thumri (4) Dhrupad
Fich Wild 19U FaH Wy 2

(1) B [2) @ (3) g (4} ¥9Q

36. Sangeet Parijat is written by

(1) Srinivas (2) Ahobal

(3) Bhav Bhatt {4) Venkat Mukhi

afig g & oGEE 7

(1) e (2) ST (3) WA wg (4) Jheqwt

47. Which Karnatic Musician composed many Hindustani music compositions?

(1) Shyama Bharati (2) Tyagraj

{3) Muttuswami Dixitar (4) Varna Boopal

20) 10
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fou wies @i ¥ Regwrt @il H e wd w7
(1) @ TRt (2) (3) Fuwndl dftm (9) af yuw

38. Which Swarsa is called ‘Adhvadarshak Swara'?

(1) Sa (2) Ma (3} Re (4) Ni
-9 ' ‘sregylE ‘iﬁﬁﬁﬁn 27
(1) @ (@ w (3) (4) <0

89. Raga Hansdhwani belongs to this That

(1) Kafi (2) Bhairavi  (3) Bilawal (4) Khamaj
T TN W oaw w1 o A
(1) et (2) o (3) e (4) @

40. This Raga is combination of Kamod and Kalyan

(1) Maru Bihag (2) Shyam Katyan

(3) Bihag (4) Chhayanat

W WA WG @ wm w e

(1) % farge (2} ¥ T (3) Rem (4) BT

41. This style is related to Bengal

(1} Hori (2) Abhang [3) Keertan .{4) Maand

{20} 11 P10,
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78 det T @ Wt R
(1) &8 (2) wnim (@) Hf @) WS

42. Tala which consists fifteen Matras

(1) Dhamar [2) Shikhara (3} Gajajhampa (4] Rudra
TTE WHRY 1 T
(1) TR ) firEr (3) TR 4 &

43. Gharana related to Tabla

(1} Gwalior (2)- Dethi (3) Agra (4} Patiala
Tod B gl 9T 8
(1) =nferR (2) g (3) FT (4) wfeawn

44. Number of Melas in Karnatic Music is
(1) twelve (2) nineteen (3) ten {4} twenty
wtzw T § Te f gen 2
(1) amE (2) 3 (3) %@ {4) g

45. Sangeet Ratnakar was written in

(1) 15th century (2) 13th century

(3) l4ih century [4) 5th century

12
(20



47.

18,

(20)
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wha e 3w ¥ faar oo

(1) Tt (2) ¥t (3) e (4) o=
Combination of more than two Ragas are called
(1) Shuddha Raga : (2} Sankirna Raga
(3) Mishra Raga ' (4) Parmel Praveshak Raga
A T ¥ it R ™ TRER ¥
(1) e T (2) &bt T
(3) i m (4) TS YaE OO
Author of Chaturdandi Prakashika
(1) Lochan (2) Matang
(3) Ramamatya (4) Pt. Venkat Mukhi
TRvS! T & draw ¥
(1) @ (2) Wi (3) T (@) Ho Jwmah
Sampraleitik Raga of Bhupali is '
(1) Kamod (2) Deshkar (3) Deshi (4) Kalyan
WIS 1w
(1) Fm {2} Teww (3) ¥k ) T

__“-_"""--..

13

P.T.0}
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49. Which Tala is similar in Matras with Sﬁltaal?
(1) Dhamar (2) Jhaptaal (3) Jhumra (4) Jattaal
qadie % AT % TUhd 9E o

(1) =mm (2} Zuara (3) g&d (4} AT

50. Dha —| {ga Ti Ta ! ... belongs to this Tala
2

(1) Rupak (2) Dhamar (3) Deepchandi (4) Ektaal

1 _‘:1 T i I...gamﬁmﬁ‘m%
2 0
(1) &7 (2) TR (3) du=d (4) AT

51. Who is recipient of both ‘Padma Vibhushan' and ‘Bharat Ratna’?

(1) Pt. Chhannulal Mishra (2) Dr. N. Rajam
(3} Pt. Bhimsen Joshi (4) Pt Birju Maharaj
frr FamR BRI w@ ‘vrg T At @ e R T R ?
(1) U o@e fhom (2} o TWo oM
(3) Ho WA wi¥h (4) Go fors werE
52. Ustad Allah Rakha Khan is related to
(1) Shebnai (2) Flute (3) Tabla (4) Santoor
14

(20)
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53,

(29
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SR g T o T=iEe
(1) enf & (2) =gl 3 (3) weenm @ (4) €q 4

‘Mohani Attam’ is related to this State
(1) Tamil Nadu (2) Kerala
(3) Assam {4) Andhra Pradesh

‘Hieht wgw’ = oEmy 2 W U @

(1) afierrg (2) ]« (3) ¥aq (4) ITETR
Originator of Tappa singing style is

(1) Vajid Ali Shah (2) Tansen

(3) Shori Miyan (4) Sadarang

A T & TE § |
(1) =ifr =l v (2) A
(@) ot et (4) wQroT

Ragas which are sung from 12 oclock night to 12 o'clock Morning are called
(1) Janya Raga (2) Astrey -Rages.

(3) Uttar Raga (4) Poorva Raga

o F 12 W Y R » 12'«1’%%117&{31%?!%1117%’?!1%%

(1) ¥ W (2) ¥ ™ @) s @ W m

—--..-_F.__-

.5 -1
e | (P.T.0)
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56.

57.

58.

59.

(20)

Smt. Nirmala Arun is farnous for this style

(1} Khayal (2) Thumri (3) Tappa
it fdenr orw wfg € w Aeh & fg
(1) &= (2) gud (3) zEm

Langhan and Anabhyas are part of
(1) Nyas (2) Ansh {3) Alpatva
A9 AU I $EP W B

(1) =™ (2) 3w (3} A

Kan Swara is also called
(1) Vivadi (2) Varjya {3) Sparsha
F TR H R T L

(1) Feramd ©) T (3) ¥

‘Bihu’ dance form is related to

(1) Madhya Pradesh @) Assam
(3) Binar (4) Punjab
fg’ Jade = e R

(1) weasda 3 (2) s @ (3) REm @

16

(4) Lok Geet

(4) G

(4} Apanyas

(4) SAITE

(4) Vakra

(4) o

(4) e @
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60. Raga with one Madhyam is
(1) Lalit (2) Basant (3) Paraj (4) Puriye
TH WeA ST O R
(1) o (2) wa (3) W (4) Y
61. On which Shruti is Pancham situated in Madhyam Gram?
(1) Twelfth (2) Sixteenth (3) Twentieth (4) Tenth
e T ¥ g R 2
(1) sreef gfe w | (2) droEdl gfd W
(3) dherll gft = (4) gl g w

62. Which is not related to Karnatic Music?

{1) Anudrut (2) Laghu (3) Khali (4} Kakapad

e # 4 99 Ffes aiig @ wafRm <@ 27

(1) e (2) ¥ (3) @ (4) 9

63. Raga Darbari belongs to which Ang?

(1) Kanhara (2} Kalyan (3) Bilawal (4) Sarang

W aEr R o @ w37

(1) FEQ I | (4) grn
20) - 17

. (P.T.0,
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65.

66.

67.

68.

(20)

Mandra and Dayavati are related to

(1) Murchchhana (2) Shruti (3) Gamak (4) Jati
T R gmfRe 2
(1) T & ) gt @ (3} T A (4) sfa @

This Tala is not used in Khayal singing

(1) Chartaal (2) Tilwada (3) Rupak (4) Jhumra
T WA O 9E A W e g 8
(1) ST (2) foemrs (3) 9 (4) AT

In Vishnu Digambar Notation System Sam is shown as
iy foman wanfeft vl @ @ B @ TR g S g
(1} + (2) O (3) x (4) 9

Raga of Audav Jati is

(1} Vibhas (2} Deshi (3) Marva (4) Mand
afea sfy = w1 R
(1) fawrg (2) et (3) R (4) HiE

This Tala has one Matra in every Vibhaga

(1) Gajajhampa (2} Brahma

3) Pancham Savari (+) Rudra Taia

18



69.

70.

Tl

(20)

W a4 weds faynr o AEr =+ 8

(1) T (2) ¥En (3) =m wal
Pt. Siyaram Tewari is related to this style
(1) Khayal (2) Dhrupad (3) Thumri
Jo firmm flerdt W far @ wafEw R
(1) & (2) g9 (3) gl
Main characteristic of Agra Gharana is
(1) Layakari Pradhan (2) Nom-Top Alap
[3) Alap-Pradhan Gayaki (4) Firat Ki Tan
A il gen fawm 2
(1} TRt que (2) - sy
(3) - TR (4) fova it am
Haddu-Hassu Khan is founder of this Gharana
(1} Gwalior (2) Patiala (3) Kirana
- W @ WA F aaE g
(1) TnfeRR (2) wfdaren (3) fwemr— -

19 o
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(4) ¥gdR

¥
(4) Folk Music

(4) @t% wifta

(4) Jaipur

(4) SR

(P.T.0)
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72.

73,

74.

(20)

Re-Pa Varjt Raga is

(1) Maru Bihag (2) Chandrakauns

(3] Rageshn (4) Patdeep

-1 affe T R

(1) e forgm (2) <igwia (3) Tt (4) v
Ni Sa Re Mla Pa, Ga Ma Re Sa is a part of this Raga

(1) Jaijaiwanti (2) Shyam Kalyan
(3] Kamod (4) Deshi
et gy, 7w w e o oam R

(1) shtawdt (2) YaW AN (3) FHIT (4) gft

By making Re and Dha Komal in Raga Bhupali, we get this Raga
(1) Shuddha Kalyan (2) Vibhas

3) Marva (4) Kalingda
mgyﬁﬁﬁimﬂﬁnﬁmﬁmmfﬁm

(1) ¢ Fdm (2) R (3) WRE | (4) Ffemme

20
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75. Who wrote Vandemataram ?

76.

77.

(20)

(1} Pt. Omkarnath Thakur
(2] Rabindranath Tagore
(3) Bankim Chandra Chattopadhyay

(4) Abanindranath

FRU] % Efa §

(1) So SHHREY ST (2) Wi Ak
13) sfewes wgtoem (4) snrfigamy

Which Gayan existed before Raga Vargikaran?

(1) Deshi (2) Jati (3) Margi (4) Melakarta
W Fffewm & qd SH-a1 T yEiia 917 |

(1) ¥h 2) oy (3) wwff (4) errmi

Pitch of sound depends on

(1) frequency (2). receptive medium
(3) air (4) timber |
wft & fofe s 2

) dE W IR A 4 meh

21

(P.T.0)
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78. ‘Mile Sur Mera Tumhara’ is based on this Raga

(1) Desh (2} Bhairavi (3} Kafi (4] Yaman
‘i g B0 grew’ | R W U W
(1) & (2) A (3) FhH (4) T

79. Which one is different?

(1) Ashwini Bhide (2) Kishori Amonkar
(3) Prabha Atre (4) Smt. N. Rajam
fmd dah fm 7

(1) afeet P (2) et ameER (3) ™0 =M (4] #fiuet To T

80. Sonal Mansingh is related to this classical dance form

(1) Kuchipudi (2) Odishi

[3) Bharatnatyam (4) Manipuri

B wEthe W a w8 wee R

(1) Fhd () o (3) TR (4) gl

§1. This instrument is played with bow

(1) Veena (2) Guitar (3) Esraj @ (ctopad

<g grg B FAA GRS S 2

(1) o 2) frer (3) T 4) AT
22

(20)
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83.

(20)
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Paran is related to

(1} Dance (2) Tabla  {3) Vocal (4) Sitar
wew gk |
(1) 79 @ (2) T @ (3) T @ (4) fmr &

Who is famous for Purab Ang Ki Thumri?

(1) Siddheshwari Devi (2) Bade Ghulam Ali Khan
(3) Barkat Ali Khan (4) Nazakat-Salamat Ali
9w 3 f gl & R AN wRg {7

(1) fogwl & (2) T T I @
(3) ®Fa el @t (4) ATHT-GATT 3t

Tigun of Tala Pancham Savari in one Avartan will be of

(1) ten Matras (2) five Matras

(3) fifteen Matras (4) forty-five Matras

7T vam ga H o mada B P R wen ¥ sl

mw . (e (3) gk (4) darehim

Avaroh is Vakra in this Raga

P

(1) Patdeep (2} Deshi (3) Bagest;fee |;4] Adana

" rymew -

— 23

(P.T.0
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™ T AR I R

(1) vz (2) 3 (3) amah (4) TSI
86. Kishori Amonkar's mother is

(1) Heera Bai (2) Moghu Bai (3] Johra Bat (4) Kesar Bai

A sl R W R

(1) & o (2) Hrg aw (3) e a (4) ¥ a1
87. How many Matras are there in Karnatic Adi Tala?

(1} Five (2) Six (3) Seven (4) Eight

wfes o are § feeh wEd & €7

(1) = (2) @ (3) ww (4) ¥

88. ' This place is famous for Dhrupad in Bengal
(1} Burdwan (2) Shantipur (3) Vishnupur  (4) Birbhum

g ¥ fm gz e § Ba wE R
(1) aGAH (2) g (3) T (4) From

89, Which vocalist is famous for Dhrupad singing?
(1) Gundecha Bandhu (2) Mishra Bandhu

(3) Singh Bandhu (4) Sabari Bandhu

24
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91.

(20)

mm%ﬁquﬁmmmt?
WREwF @ fmey (3 Ry

Pt. Mallikarjun Mansur belongs to this Gharana
(1) Jaipur (2) Dethi (3) Patiala
o AT T W W @ wafie 3

(1) SR (2) fegh (3) wRearen

Founder of Gandharva Mahavidyalaysa is

(1) V. D. Paluskar

17P/260/ 28 Set No. 1

(2} V. N. Bhatkhande

(3] Vinayek Rao Patwardhan (4] Pt. Omkarnath Thakur

Tigd TEfewT % dwus 3

(1) Fo o wEm (2) e To WG

(3) Frmas va wead

Pen-name of Pt. Ramashray Jha is

(1) Krishna Rang (2) Ram Rang

(3) Neh Rang | | (4) Man Ra.ng

- ——
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Yo TWWA T H IMW B

(1) F%7 T (2) T (3) & W [4) ¥ T

93. ‘Kal Ke Kalakar’ Music Conference is held in
(1} Kolkata (2) Chennai (3) Mumbai (4) Delhi
‘T % weE G e g ¢
(1) $rawm & (2) ¥ & (3) ged § (4) Rt o

94, Naal is played with
(1} Sared (2) Sitar
(3] Khayal (4) Sugam Sangect
T o gy wemn ST 87

(1) g (2) faaw (3} @ (4) g™ wf

95, Nadaswaram is similar to
(1) Shehnai (2) Flute (3) Sarangi (4) Guitar
AT T Y T
(1) FE 2) wigh (3) = 4) firn

20) 26



96.

9 7’!

98.

{20}

17P/260/28 Set No. 1

In Natyashastra, this word is used for musical instruments.

(1) Sangeet Vadya _ (2) Vadya Yantra

(3) Yantrodya - (4) Atodya

Wi ¥ wita el % fom @ wee W wam fen o @

(1) wha = (2) areRid (3) T (4) ¥

Which is Aad Layakari?
- el e f 27

w13 @ 15 @ 12 @ 11

Mathematically proved method of Koottans is called

(1) Avriti . (2) Swara-Prastar

{3) Swara Kaku (4} Swararth-Prabandh

T § T g B R w6

(1) sk (2) T-RM (3) w& wrg (4) Y -vary

Virud, Ten and Pat is related to

(1) Dhatu (2) Prabandha  (3) Shruti {4) Jati

fowe, & ot T W ey R

(1) g @ (2) vy & (3 iy & (4) R
27
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100. In Karnatic System, Komal Rishav is called

(1) Shuddha Ga (2) Chatushruti Re
(3) Sadharan Ga (4) Shuddha Re

Fies ygl § $ive BN FEAT

(1) T2 (2) s34t (3) Faww (4) T& 1

LA B
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st % feg frdw

(70 offs & won AEOU-TE W 9w I9-TF % 2Fl g8 W dad deht W wel 9w mme W oA f )

10,

11.

12.

13.

14.

v qfer el F a0 e % o @ 2@ W B owem A wit gz g § o ®E oww
g T R e e TR YW W omh ga T sa-fdas w o wl orm R
i gfes wm W= F )

g vad § fawe EF mw-u7 & aGRw fom m wm @ o gen wre g # % A

-3 se A fEm T #1569 7 @ wig o 7 8 frgw & e aw-v 7 B amm, 390 IW-
vE FT OB [EAIET [FAT A

S HFEEF au a-v¥ W EWE Fyv w9y w4 fifa wm w e

TH-T F WY 9B W A7 ¥ R wgEE peif wm w i oam R R ogd @ ome W A
wef-wel smEreE @ wel sE-yfaw W FEE g A2 ® T Ihaw wmEl w

Ao THe @ WA W FAFEE wEw, WA-IfEw TEn v W g (IR A g aW wE-yiEE W
FTETF o 3T e THo MWe WH He W atedi W wafidiws # agul W E

Ioiw el A FE o vhed W Pows g0 yWie € 9l sEm AE uF e SR wam
AT

W—E@mﬁnﬁa;mé?an%ﬂfﬂﬁmﬁﬁnﬁ%Ww*#ﬁww%ﬁ#mﬁm—
17 7 Fatyw W & a? B4 T8 g # TW-97 & XOW 7% W Y 73 AW F agen 91 8 ww
T B

uﬁw%m#%ﬁ%—qﬁﬁﬁﬁﬂmaﬁjﬁﬁm@?ﬂwaﬂ%mmﬁrﬁ
g9 F F¢d W W o9F IO A A HEE

wIF 3 FF TE AR W g &% S sen T8 W "ewal f1 4fg e fedl v oW IEe 78 4w Twd
ﬁﬁ[mﬁﬂﬁﬁﬁf#ﬂmﬁﬁﬁﬁmﬂqﬁﬂmm%@nﬁmwﬂmﬁﬁaﬁﬁs

F F F AL ye-few & TEYE % L 9 98 a9 sifem 9E & WA Wi
Tia & I90A FAd MeTHeIHNe Hﬁ-ﬁﬁﬂﬂmﬁﬁmﬂﬁl
e TR P R uEH ThA e @ A W # oAl T it

o w snadl i ¥ amtan WA W oW s & A 97 favaen g fifw <8 ],
ama



